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Web Based Music Theory Help
PHS Vocal Music Program Survival Kit

WEBSITES

1. www.emusictheory.com
Click “Free Resources™
Click “try the drills online”

®po o

All game-ified and very fun.

2. www.YouTube.com
a. Search for the song with the

3. www.musictheory.net
a. Free lessons
b. Free exercises
c. Interactive exercises

SMARTPHONE APPS

1. Music Theory Lessons Free
2. Pitch Perfect Pitch Pipe

a. To get starting notes and practice

3. www.musictheory.net has apps but

Find your own and tell me about them!

matthew netto@jusd.k12.ca.us

Select an exercise and practice.
Has piano, guitar, key signatures, scale building, etc. we® -

score So you can practice.
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D0—RA: Minor Second
(1half step apart)

Jobo

Song: Ifieme from Taws”

D0—RE: Major Second
2 half steps apart)

&

Song: Are You Sieeping (Frere Jacques)

BE—ME: Minor Third
3 half step apart)
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Song: AecnerNeener

DMl Major Thivd
(4 half steps apart]
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Song: Doorbell

D0—FR: Perfect Fourth
{4 half steps apart
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Seng: Nere Comes the Bride

B0—FE: Tri-Tone
[6 half steps apart]
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Song: Maria The Simpsons

B0—SOL: Perfect Fifth
{7 half steps apart]

Song: Twinkie Twinkle

B¢—LE: Minor Sixth
[8 half steps apart]
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Song: Theme from “Love Story”

BE—LE: Wajor Sixth
{9 half steps apartl
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Seng: ABC

B0—TE: Minor Seventh
(10 half steps apart)
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- Song: There'sa Placs for Us

Seng: Semewhere pver Hie rainhow

B0—D0: Perfect Octave

(12 half steps apartl
)
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Song: Somewhere pver the rainkow




Descend

BO—TI: Minor Second
(1half step apart)
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Song: heme from “Jaws”

BO—TE: Malor Secontd
(2 half steps apartl
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Song: Are You Slecping [Frere Jacques)

DO—LE: or Third
(3 half step apart]
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Sonu: Neener Neener

BO—LE: Biajor Third
{4 half steps apart
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Sony: Doorbell

Be¢—SOL: Perfect Fourth
[5 half steps apart
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Sonyg: Nere Comes the Bride

DG—SE: Tri-Tone
(6 half steps apartl
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Sony: Maria

D0—FR: Perfect Fifth
(7 haif steps apart]
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Song: Twinkie Twinkie

iner Sixth
(8 half steps apart)

Song: Theme from “Love Story”

BO—WE: Wajor Sixth
[9 half steps apart)
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Song: NBC

BO—RE: Minor Seventh
(10 half steps apartl
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seng: There'’s aPlaceforls
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LO—0R: Malor seventh
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Song: Semewbhere over the rainbow

'B0—D0: Perfect Octave

[12 half steps apart)
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Song: Somewhere over the rainhow
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The Piano Keyboard

REMEMBER:

1.  Every note has more than one name.

LOWER HIGHER
- 2.

A # moves notes UP by one key; a b moves notes DOWHN by one key. .

SUWIEN

(Cb) | (B#) | (Fb) | (E#) | (Cb) | (B#) | (Fb)
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How To Find “Do” In The Music

1. Look at the “Key Signature” which is made up of either sharps ( #) or flats (b)
2. The last flat to the RIGHT marks the syllable “Fa” on the staff.
3. The last sharp to the RIGHT marks the syllable “Ti” on the staff.
4. If there are NO sharps or flats present, then the note “C” is “do” on the staff

5. To find the note “C” name the clef. ( §

6. The “G” clef (

) or (?°)

) circles the note “G”. This is also called the treble clef. Count up or down
naming the musical alaphabet to find “do” on the note “C” (ABCDEFGABCDEFG)

7.The “F” clef (?*) has2 dots around the line for “F”. This is also called the bass clef. Count up
or down naming the musical alaphabet to find “do” on the note “C”" (ABCDEFGABCDEFG)

8. Once you can find “do” you can name all the other syllables. Refer to the chart for chromatic
alterations added in the score itself. A sharp (#) raises a pitch up a half step, and a flat (b) lowers a
pitch by a half step. A natural ( 11 ) cancels out a sharp or flat.
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Circle of Fifths

DO is tonic in Major. The order of Sharps:F# C# G# D# A# E# B#
LA is the tonic in Minor. The order of Flats: Bb Eb Ab Db Gb Cb Fb
Major Poles are SOL and DO

Minor Poles are MI and LA. Every key signature as two options: 1 Major

Key and 1 Minor Key

The last flat is FA.
The last sharp is TI.
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The amount of sharps or flats in a key signature 1s the same for each key. whether it is in
reble or bass clef. All that is required is counting the number of sharps or flats in a key.
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Name both possible tonics for this key signature - Major and Minor.
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Vocabulary List (Memorize)

N U B W2 B

7.
8.
9.

. Tempo

. Allegro

. Largo

. Andante

. Moderato

. Ritardando (rit.)

dynamics
pianissimo
piano

10. mezzo piano
11. mezzo forte
12. forte

13. fortissimo
14. crescendo
15. decrescendo

16. soprano

17. mezzo soprano
18. alto

19. contralto

20. tenor

21. baritone

22. bass

23. SAB, SATB etc...

24. Unison

the speed of a piece or section of a piece
quick or fast

slow

walking speed

moderate speed not fast or slow

gradual slowing of tempo

the volume of a piece or section of a piece
very soft

soft

medium soft

medium loud

loud

very loud

gradual increase in volume <

gradual decrease in volume >

high female voice

medium high female voice

low female voice (choir term only)

very low female voice (solo singing term)

high male voice

mid range to low male voice

low male voice

voice marking for a piece, indicates voice parts
multiple voice singing the same melody



Arr. Matt Netto 2014

Patriot High School - Alma Mater

Allegro ma non troppo J= 130

1

Words and Music by:
Staci A. Della-Rocco 2007
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Amarilli, mv dear one

Guarini
English version by
James P, Dunn

Moderato, £ = 54 - 63

Giulio Caccini (ca. 1545-1618)
Edited by John Glenn Paton
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Idiomatic translation: Amarvyllis, my beautiful one, do vou not believe, O my heart’s sweet desire. that
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